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Eve	leigh	playwright

Eve	Leigh	is	a	playwright,	game	designer	and	theatremaker.	Games	include	a	remote	spectral	action	(Court	Royal	/	RWCMD),	stone	face,	silent	planet	(both	Finborough).	Interactive	installations	include	the	voice	of	the	house	(Duppini	Art	Group,	Veliko	Ternovo),	climate	games	(Laboratory	of	Insurrectional	Imagination	/	Berliner	Festspiele	/	COP21,
Paris),	your	future	(Camden	Peopleâ​​¬¢	s	theatre,	Hebbel	am	Ufer,	Ballhaus	Ost	and	Sopiensaee	Le,	Berlin),	a	short	and	boring	story	(theater	of	Camden	Peopleâ¢	â​¢	s).	Work	as	Drammaturg	includes	the	multi-award	winning	as	against	the	story	of	Seiriol	Davies	(Young	Vic,	Assembly	Rooms,	Edinburgh,	Tour	National	Tour).	In	2017	she	was	the	first
artist-in-residence	at	the	experimental	stage	of	the	National	Theatre	of	Greece.	Upcoming	works	include	major	stage	commissions	for	the	Royal	Shakespeare	Company,	the	Bush	Theatre	and	the	venue/bandage.	Five	years	ago,	playwright	Eve	Leigh	made	a	decision	not	to	watch	shows,	movies	and	TV	shows	that	involved	violence	against	women’s
bodies.	She’s	going	through	her	thoughts	in	the	list	form.	Eve	Leigh	(Born	1984)	is	a	playwright,	theatre	and	playwright.	[1]	Leigh	Life	Leigh	is	the	daughter	of	musical	theatre	composer	Mitch	Leigh	and	artist	Abby	Leigh.	[2]	She	was	born	and	raised	in	New	York	City.	[3]	She	studied	history	at	Jesus	College,	Cambridge,	graduating	in	2006.	[4]	The
first	production	of	Leigh’s	career	was	his	own	adaptation	of	the	Dybbuk,	by	S.	Ansky.	[5]	Manages	the	King	of	Islington’s	Head	Theatre	in	January	and	February	2008.	[6]	His	production	of	Lisa	Kron	is	well	transferred	from	Trafalgar	Studios	to	the	Apollo	Theatre.	[7]	In	December	2008,	the	production	was	nominated	for	Best	New	Comedy	at	the
Whatsonstage.com	TheaterGoers”	Choice	Awards.	[8]	In	February	2019,	Leigh’s	Play	Makeup	at	notice	at	the	Bush	Theatre.	[3]	The	trick	is	about	a	woman	grieving	for	her	dead	husband	and	uses	magic	metaphorically,	according	to	Matt	Trueman	on	stage	as	“a	means	to	deal	with	the	act	of	disappearance	which	is	death.”	The	times	referred	to	“a
sideways	look	at	the	subject	of	aging	and	pain	that	sometimes	strikes	the	right	poignant	or	urgent	note,	but	also	goes	seriously	wrong.”	[9]	The	Guardian	commented	that	it	was	“a	magic	show	with	nothing	up	its	sleeve”	[10]	in	2019,	Leigh	contributed	to	a	short	game	at	Brexit	Stage	left,	a	reading	festival	staged	at	the	courtyard	theatre	“considering
Britain’s	relationship	with	Europe	in	a	post-Brexit	world'.	[11]	Leigh’s	Play	Midnight	Film	opens	at	the	Royal	Court	Theatre	in	November	2019.	[12]	His	published	games	include	Silent	Planet	(2014)	and	Stone	Face	(2016),	[13]	which	was	nominated	for	3	offies,	including	Best	New	Game.	Personal	Life	Leigh	lives	in	London	with	her	husband,	the
Maker	Tom	Penn	Theatre.	The	accident	Johnson	in	June	2019,	Leigh	and	his	spouse	Tom	Penn	recorded	an	altercation	between	neighbors	Carrie	Symonds	and	then	Tory	Leadership	Contender	Boris	Johnson.	Penn	called	the	police,	who	participated	and	spoke	with	â	̈	̈	̈	̈	̈	̈	“	of	the	address	Â.”	After	the	officers	told	Penn	and	Leigh	that	it	was	“crimes	or
concerns	[were]	apparent”,	[14]	the	couple	sent	the	audio	file	to	the	Guardian,	who	broke	the	story	the	following	day.	[15]	[16]	References	^	“Eve	Leigh.”	Oberon	Books.	Retrieved	2019-06-23.	^	Karim,	Fariha	(2019-06-24).	“Pro-remain	couple	put	the	skids	under	the	runaway	campaign.”	Timing.	ISNLÃ	̈	0140-0460.	Retrieved	2019-08-03.	^	a	b
Trueman,	Matt	(February	26,	2019).	“The	eve	of	the	Leigh	Makeup:	“The	more	you	like	your	life,	the	better	your	job	will	be”.	The	stage.	Retrieved	on	23	June	2019.	^	^	Austin,	Jeremy	(23	January	2008).	“Rev.	of	Dybbuk.”	The	stage.	Retrieved	on	19	March	2012.	^	“Archived	copy.”	Archived	from	the	original	on	2011-06-07.	Retrieved	2008-12-03.cs1
Maint:	Copy	archived	as	title	(link)	^	^	“Archived	Copy.”	Archived	from	the	original	2008-12-09.	Retrieved	2008-12-09.cs1	Maint:	Copy	archived	as	title	(link)	^	^	https:	//www.theguardian.com/stage/2019/feb/26/the-trick-review-bush-theatre-london	^	“Brexit	Stage	Left.”	The	Yard	Theatre.	Retrieved	on	23	June	2019.	^	“Midnight	Movie.”	Royal
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neighbors	who	recorded	the	quarrel	of	Boris	Johnson	and	Carrie	Symonds”.	External	Links	Time	Out	5	stars	Review	of	Bene	Ben’s	Telegraph	Review	retrieved	from	“	In	the	main	category,	10	scripts	from	the	UK	Writers	were	selected	for	the	award,	whose	previous	winners	included	Anna	Jordan,	K	Catherine	Soper	and	Timothy	X	Aterack.	The
international	category	features	a	five-strong	crown,	with	writers	from	the	United	States	and	Australia	in	the	run	for	the	inaugural	prize	Â£8,000.	This	year’s	nominees	include	Babirye	Bukilwa,	Phoebe	Eclair-Powell,	Sami	Ibrahim,	Jerwood	New	Playright	Eve	Leigh	and	Stuart	Slade	Slade.	In	addition	to	the	overall	prize	Â£16,000,	the	additional
categories	include	the	Judges'	Prize	and	the	new	Original	Voice	Prize	for	Debut	Writers,	whose	winners	both	bring	home	Â£8,000.	This	year’s	shortlist	was	selected	from	2,561	new	games,	the	highest	number	ever	to	submit	for	the	prize	and	a	35%	increase	in	2017	competition.	The	Buntwood	Prize,	which	is	the	largest	playwriting	prize	in	Europe,	is
run	by	the	Royal	Exchange	Theater	and	Manchester	Company	Bruntwood.	His	group	of	judges	this	year	is	chaired	by	Young	Vic	Artistic	Director	Kwame	Kwei-Armahâ	and	also	includes	Jordan,	the	member	of	the	Royal	Exchange.Director	Bryony	Shanahan	and	Graeae	Artistic	Director	Jenny	Sealey.	Shanahan	said:	“The	new	work	is	the	way	the	theatre
stays	alive,	and	a	vital	way	to	reflect	on	the	world	around	us.	These	15	writers	bravely	shared	their	stories	with	us,	and	it’s	great	that	today	we	can	celebrate	their	hard	work,	dedication	and	creativity	with	this	announcement.	Â”The	panel	includes	for	the	first	time	also	a	People’s	Judge.	Faith	Yianni	has	been	chosen	by	the	Royal	Exchange	for	the	best
reportage.	Complete	the	list	of	winners:	Black	Bird	by	Babirye	Bukilwa	Shed:	Exploded	View	by	Phoebe	Eclair-Powell	Neptune	by	Sam	Grabiner	The	European	Hare	by	Sami	Ibrahim	Glass	by	Jacob	Kay	Salty	Irina	(titled	“Title	Redacted”	for	the	trial)	by	Eve	Leigh	Hares	by	Lee	Mattinson	Bally	Dance	by	Jody	OÃ¢Æ​Neill	Akedah	by	Michael	John
OÃ¢Æ​Neill	Glee	and	Me	by	Stuart	Slade	Playwright	Simon	Stephens	talks	with	a	number	of	playwrights	including	Jez	Butterworth,	April	de	Angelis,	Rachel	De-lahey,	Tanika	Gupta,	David	Hare,	Robert	Holman,	Dennis	Kelly,	Alistair	McDowall,	Anthony	Neilson,	Joe	Penhall,	Lucy	Prebble,	Anya	Reiss,	Polly	Stenham	and	Enda	Walsh.	Dutch	Singer-
Songwriter,	Performer	&	Composer	Wende	talks	to	Simon	Stephens	The	following	content	may	contain	strong	language.Click	here	to	book	tickets	for	The	Song	Project	(Aug	17-28)	Click	here	to	go	back	to	the	podcast’s	main	page.To	subscribe	via	iTunes	click	here.To	listen	on	Spotify	click	here.To	read	the	transcript	of	this	episode,	click	here	Full
Introduction	by	Simon	Stephens:It’s	one	of	the	anomalies	of	the	UK’s	position	as	an	island	nation	that	not	only	seems	to	me	to	assume	that	every	other	country	in	the	world	spends	most	of	its	time	looking	with	fascination	at	what	is	happening	here,	but	rarely	paying	attention	to	what	is	happening.	somewhere	else.	Over	the	past	twenty	years,	I	have
been	struck	again	and	again	by	the	ignorance	that	British	theatre	producers	have	about	the	theatre	being	produced	around	the	world	or	that	British	playwrights	have	about	what	is	happening	in	international	writing.	It	reminds	me	of	the	British	attitude	towards	food	in	the	1970s	or	football	in	the	1980s.	It’s	not	a	real	theatre.	It’s	strange	foreign
filth.In	the	last	few	years	I’ve	realized	that	the	same	is	true	for	music.	The	artist	who	brought	to	my	attention	the	short-sighted	nature	of	the	English	music	world	is	the	amazing	Dutch	singer-songwriter,	performer	and	composer	Wende	Snijders.I	had	never	heard	of	Wende,	as	she	is	known	publicly,	when	I	started	writing	a	series	of	songs	with	and	for
her	to	perform	in	the	final	years	of	the	last	decade.	The	extent	of	her	status,	the	level	of	her	success	was	unknown	to	me.	For	twenty	years	Wende	has	been	one	of	the	most	famous	singers	and	performers	in	Europe.He	released	his	first	album	in	2004	as	From	the	School	of	Theater	of	Amsterdam.	A	collection	of	famous	French	chansons	supported	by
the	Metropole	Orchestra.	The	following	seventeen	years	saw	his	release	nine	albums	and	tours	the	continent	to	sell	the	public.	She	has	run	out	of	the	surprising	Carrier	Theater	in	Amsterdam.	You	have	sacked	the	book	of	European	songs	with	strength	and	drama	and	brilliance.	You	released	Haunting	Electronica.	You	have	performed	a	compelling
version	of	the	Schubert	Winterreise.her	song	cycle.	The	voice	is	embraced	with	a	persecuting	soul	and	a	desire.	Evoke	Kate	Bush	for	me	or	PJ	Harvey	or	RÃƒÂ³SÃ	£	n	Murphy	or	Courtney	Barnett,	but	it's	also	touched	with	a	hurterly	historical	heritage.	From	the	spirit	of	Ãƒ	-	DiTh	Piaf,	perhaps	of	Lotte	Lenya.in	2019	debuted	a	considerable	exploration
of	the	form	of	songwriting	in	the	Royal	Court	Theater	upstairs.	In	a	certain	work	that	you	have	co-designed	with	Designer	and	Royal	Court	associate	Chloe	Lamford	gave	the	first	iteration	of	the	song	project.	Work	with	the	e.v.	dramatism	Crowe,	Sabrina	Mahfouz,	Somalia	Non	Yahfouz,	Sosalia	Smith	and	Detritis	Stevenson	and	in	collaboration	with
Composer	Isobel	Waller-Bridge-Bridge	and	Choreographer	Imogen	Knight,	Wende	explored	the	possibility	that	there	are	some	ideas	that	could	not	be	dramatized,	could	not	be	there	Articulated	in	speech	or	dialogue,	but	it	could,	in	fact,	to	be	only	telescope.	It	was	a	visceral	and	forced	evening.	She	exhibits	the	song	project,	as	she	performs	all	the
work	of	her,	with	a	sententiated	tenderness	and	ferocity	and	spirit.	She	is	a	creature	of	theater	in	her	metabolism	as	much	as	the	formation	of	her	and	brings	that	theatricality	for	every	moment	of	her	work.	The	evening	is	a	celebration	of	light	on	darkness,	hope	on	the	fear	of	the	casino	and	the	beauty	of	the	human	body.	She	sings	with	feminism	and
physicality.	She	returned	to	the	downstairs	theater	this	summer	of	2021.it	is	a	real	pleasure	to	welcome	her	here	in	this	special	episode	of	a	podcast	episode	of	the	Royal	Court	dramaturism.	S5	EP5:	TA-NIA	(AKA	TALIA	PAULETTE	OLIVERAS	&	NIA	FARRELL)	Talk	to	Simon	Stephens	Series	5	of	the	Royal	Court	Podcast	Playwright	was	released	in
collaboration	with	Berliner	TheaterTreffen	StÃƒÂ¼ckemarkt.	The	following	content	can	contain	a	strong	language	.	Back	to	the	main	podcast	page.	To	subscribe	via	iTunes	click	here.	To	listen	to	Spotify	Click	here.	This	conversation	has	been	transcribed	and	can	be	accessible	here:	Serie-5-Episode-5-TA-NIA-AKA-TALIA-PAULETTE-OLIVERAS-	NIA-
FARRELL-TALK-TO-SIMON-STEPHENS	/	You	can	watch	a	Taulette	Oliveras	&	Nia	Farrell	liveStreamed	performance	in	BLK	Major	here:	In-Blk-Majorall	readings	/	recordings	will	be	available	for	24	hours	for	May	18th.	Introduction	by	Simon	Stephens:	the	Academia's	presence	in	theatre	production	in	the	United	States	has	a	state	that	is,	I	think,	more
PR	onounced.	Onounced.This	is	not	a	problem	that	has	not	been	solved,	but	a	problem	that	has	not	been	solved.	In	many	US	cities	the	theater	is	hosted	within	the	university.	Artists	and	the	public	are	often	academic	or	students.	In	New	York,	a	complex	heart	of	the	country's	theatrical	history,	Columbia	and	Nyu	in	particular	damage	to	the	art	form	a
constant	new	life	impulse.	The	theater	in	the	United	States	seems	to	be	born	from	a	synthesis	between	the	theoretical	rigor	and	the	questions	of	its	opposite	universities	to	the	energy	and	impulse	of	the	market,	as	more	notoriously	characterized	by	theaters	of	Broadway.The	theatrical	duo	composed	by	director	Talia	Paulette	Oliveras	and	the	writer
Nia	Farrell,	collectively	known	as	Tania,	both	characterize	this	position	and	delete	each	archetype	that	could	suggest.	They	met	while	studying	experimental	and	collaborative	theater	at	the	Tisch	School	of	the	Arts	of	New	York	University.	The	power	of	their	theoretical	rigor	and	the	engraving	of	their	thought	as	a	means	to	criticize	power	was	perhaps
developed	to	Nyu,	but	there	is	no	arid	or	academic	crust	in	the	work	that	Tania	has	developed	there:	the	™	visceral,	playful,	human,	angry	theatrical	event,	Afrovuturist	Dreams	in	Blk	Major.	Presented	for	the	first	time	at	the	Tisch	in	2019,	in	the	same	year	he	moved	to	Harlem's	National	Black	Theater,	and	then	at	the	Ant	Fest,	the	Festival	of	New
Talents	of	the	famous	Ars	Nova	Theater.	In	2020/21	Ãƒ	ì	was	chosen	by	the	jurors	to	visit	the	StÃƒ1â	"4cemarkt	at	theetertreffen.e	'for	me	reason	for	a	certain	regret	could	not	get	to	Berlin	to	see	one	of	the	five	shows	chosen	for	the	StÃƒ1Â	"4cemarkt	in	real	life.	But	I	can't	help	thinking	that	it's	a	real	sin	not	to	be	in	the	same	room	as	the	Dreams	in	the
Blk	Major	while	it	takes	place	outside.	Farrell's	text	is	sensual	and	poetic.	She	explodes	linear	narrative	conventions	to	create	a	text	built	on	the	most	ritual	than	on	a	dramatic	bow.	It	describes	as	a	celebration	in	five	movements.	Reading	the	text	of	the	page,	the	energy	of	that	single	celebration	is	contagious.	Infusion	from	the	magic	and	the	dignity	of
music	and	art,	joins	jazz	and	cuisine,	reinvents	an	impenetrable	glory	school	curriculum,	reimagine	the	buzzfeed	questionnaires	and	does	a	theatrical	intervention	that	encourages	the	audience	to	confront	its	own	identity	and	history	.	It	draws	from	a	past	of	centuries	and	imagines	a	new	future,	but	invites	a	ritual	necessarily	defined	by	its	current
tension,	asking	its	actors	to	talk	to	each	other	and	really	listen	to	them,	inviting	the	public	to	actually	dance	and	really	do	the	food	that	ends	the	song,	and	to	taste	«I	imagine»	f	*****	g	fantastico!	If	it	is	a	work	born	of	a	faded	and	complex	theoretical	understanding,	it	is	also	one	of	the	most	joyful	and	celebratory	theatrical	works	that	I	have	imagined
all	over	the	year.	S5	EP4:	Sam	Max	speaks	with	Simon	Series	5	of	the	Royal	Court	Playwright	Podcast	wasin	collaboration	with	berliner	theatertreffen	StÃ1⁄4ckemarkt.	The	following	content	may	contain	a	strong	language.	Click	here	to	return	to	the	main	page	of	the	podcast.	To	register	via	itunes	click	here.	To	listen	to	spotify	click	here.	This
conversation	has	been	transcribed	and	can	be	accessed	here:	can	see	a	live	performance	of	sam	Maxâ¡s	here:	https://	Complete	introduction	of	simon	Stephens:The	summarises	on	the	new	American	database	new	play	exchange,	of	the	four	works	of	the	New	York	writer	sam	max	"chascuna	written	in	the	last	five	years"	return	to	a	curious	description.
their	revisitation	of	the	popular	Russian	fairytale	pidor	and	the	wolf,	the	musical	track	made	of	hormones	twin	size	beds,	the	apocalyptic	break	up	play	driftwood	and	the	selection	of	jurors	for	2020/21	StÃ1⁄4ckemarkt,	coop,	are	all	described	as	dark	comedies.	the	selection	of	the	year	is	new	to	me,	but	to	describe	coop,	their	poetic	and	disturbing
research	of	the	desire	of	a	teenager	in	a	nightmare	of	family	imprisonment,	as	a	dark	comedy	seems	to	me	to	lack	his	strength.	There	are	at	least	three	jokes	that	made	me	laugh	loudly	when	I	read	it.	sam	max	was	born	in	pennsylvania	and	graduated	from	the	theater	department	of	the	University	of	evansville	in	Indiana.	Since	they	moved	to	new	york
they	won	the	robert	Chesley/Victor	bumbalo	playwriting	award,	they	received	an	honorable	mention	for	the	relentless	award	and	were	nominated	members	of	the	young	&	hungry	list,	which	tracks	the	“Top	100	new	Hollywood	writers.”	Samâ¡s’	works	were	presented	at	the	festival	under	the	radar,	national	sawdust	and	the	museum	of	sex	at	the
famous	Joe’s	pub.	artist	living	in	the	public	theatre,	received	awards	from	the	helene	wurlitzer	foundation	and	the	foundation	for	contemporary	arts.	coop,	on	a	level	there	is	the	story	of	havingy.	a	girl	who	lives	on	a	farm,	finds	herself	trapped	in	ritualized	acts	put	into	effect	by	her	parents	and	isolated	from	the	outside	world.	its	resistance	to	isolation
and	inter-relationship	translates	into	a	homicidal	pact	that	echoes	throughout	the	agricultural	campaign	where	max	imagines	that	they	have	to	recite	their	drama.	but	that	synopsis	makes	a	small	service	to	the	game.	It	is	a	game	that	confuses	the	reality	between	a	rural	economic	objectivity	and	the	imaginative	ground	of	the	mind	of	havingy.	is	located
on	an	agricultural	land	where	no	agricultural	life	seems	to	survive.	It	is	a	story	that	takes	place	in	a	blurred	landscape	of	prayer	and	rituals,	in	which	the	family	survives	entirely	with	an	egg-based	diet.	is	a	game	of	blood,	violence	and	quiet,from	dream	images,	and	e	The	dead	lose	contact	with	us	as	if	we	are	talking	about	them	on	an	unparalleled
telephone	signal.	You	read	as	if	Harmony	Korine	had	staged	Beckett's	Endgame	on	the	landscape	of	Terrence	Malick's	Badlands.	I	loved	the	expiration	of	the	language	of	him.	It	is	one	of	the	different	pieces	of	this	Stückemarkt	that	seem	to	stage	desperate	characters	to	find	the	right	word	for	their	experience.	Sam	Max	is	in	the	first	years	of	their
working	life,	but	judging	from	the	level	of	interest	that	their	work	has	caused	and	from	the	depth	and	clarity	of	the	imagination	that	defines	Coop,	I	am	one	of	those	writers	whose	work	in	the	next	decade	has	the	Potential	to	allow	us	to	re-immagine	while	we	leave	the	pandemic.	S5	EP3:	Eve	Leigh	speaks	with	Simon	Stephens	Series	5	of	the	Royal
Court	Playwrightâ	€	™	s	podcast	was	released	in	collaboration	with	Berliner	TheaterTreffen	Stückemarkt.	The	following	contents	can	contain	a	strong	language.	Click	here	to	return	to	the	Podcast	main	page.	To	sign	up	via	iTunes	click	here.	To	listen	to	Spotify	Click	here.	This	conversation	has	been	transcribed	and	can	be	consulted	here:	Spielehens	/
You	can	watch	a	LiveStreamed	performance	by	Eve	Leighâ	€	™	s	Midnight	Film	here:	HTTPS	All	readings	/	recordings	will	be	available	for	24	hours	for	May	18th.	Complete	introduction	of	Simon	Stephens:	one	of	the	most	exasperating	myths	in	the	various	narratives	surrounding	the	new	culture	of	Scripture	is	that	the	playwrights	never	burst	into	the
world	of	writing	from	nothing.	A	leading	literary	figure	at	the	royal	court	spoke	of	those	dramatic	hypothetics	that	came	from	Mars.	The	truth	is	that	those	playwrights	who	suddenly	arrive	in	the	new	writing	scene	have	often	spent	years	working	with	tenacity	and	determination	on	their	craft	and	process	before	they	seem	to	emerge	from	the	outer
space	and	take	the	world	with	surprise.	From	time	to	time	in	the	last	two	decades	it	was	a	privilege	to	look	at	some	writers	do	that	journey.	An	impressive	example	for	me	is	the	playwright	Eve	Leigh	whose	Midnight	Movie	is	one	of	this	year's	Stückemarkt's	swear	choices.	The	first	I	met	Eve	in	the	early	years	of	the	last	decade	when	she	sent	her	game
of	her	Stone	Face	to	Lyric	Hammersmith	while	I	was	associated	there.	The	game	was	impressive	for	the	clarity	of	her	vision	and	the	muscular	poetry	of	her	writing.	We	met	to	talk	about	her	work	and	stayed	in	touch	in	the	last	ten	years.	I'm	proud	to	think	of	her	like	a	friend.	Over	time,	you	wrote	at	least	one	game	a	year.	Receiving	her	work	has
always	been	a	joy.	But	there	was	a	moment	two	or	three	years	ago,	with	the	works	of	her	salty	irina	and	the	trick	when	it	became	clear	that	the	years	of	work	of	her	had	to	play.	Here	there	were	strength	and	trust	games.	The	lyric	petrification	was	now	coupled	by	a	sense	of	theatrical	adventure	and	e	And	then	in	2019	it	appeared	from	nothing,	a
dramatura	coming	from	the	space	to	hit	our	main	stages.	While	some	previous	productions	had	attracted	some:	spooky	action	at	a	distance	was	produced	by	the	Royal	Welsh	College	of	Music	and	Drama	at	the	Gate	Theater.	Roy	Alexander	Weise	directed	Stone	Face	to	Finborough.	In	2019	The	Trick	debuted	at	the	famous	Bush	Theater.	Salty	Irina	is
selected	for	Bruntwood	Prize	and	Rachel	Bagshaw	directed	Midnight	Movie	to	the	Royal	Court.leigh	is	a	writer	of	thickness	and	conviction.	The	work	of	her	is	characterized	by	a	formal	exploration	as	much	as	intellectual.	The	theater	of	her	is	based	on	the	understanding	of	the	importance	of	the	public	presence	in	her	works.	She	invents	games	to	play
them.	She	imagines	magic	tricks	to	make	them	participate.	She	makes	music	for	listening.	She	is	a	real	political	exploration	writer.	In	recent	years	the	commitment	of	her	in	the	investigation	of	capacity	issues	and	accessibility	in	the	theater	has	integrated	into	her	work	so	theatrically	and	playful	and	serious	and	faded.	She	examined,	as	a	journalist
and	playwright,	the	repeated	representation	of	violence	against	women	in	dramas.	He	wrote	with	compassion	and	understanding	of	the	experience	of	the	Eastern	Europe	of	Europe,	a	diaspora	from	which	his	family	was	informed	and	built	around.se	2019	was	a	turning	point,	then	2020	It	can	have	been	an	unwanted	interruption,	but	one	of	the	most
surprising	strangeness	of	that	disconcerting	pandemic	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	â	€	"And	one	of	the	most	playful	explorations	of	the	theater	in	its	blocksâ	€"	It	is	the	series	of	emails	that	sent	the	title	Â	«Invisible	Summer.	»Gifs,	S5	EP2:	Laurence	Dauphinais	speaks	with	Simon	Stephens	Series	5	of	the	Podcast	of
Playwright	was	created	in	collaboration	with	Berliner	TheaterTreffen	StÃƒ1Â"	4Chemarkt.	The	following	contents	may	contain	a	strong	language.	Click	here	to	return	to	the	main	page	of	the	podcast.for	sign	up	via	iTunes	Click	here.	To	listen	to	Spotify	this	conversation	is	transcribed	and	can	be	consulted	here:	-OF-Series-5-Episode-2-Laurence-
Dauphinais-Talks-to-Simon-Stephens	/	ã,	You	can	see	a	streaming	performance	by	Laurence	DauphinaiÃ	¢	Â|	Aalaapi	here:	Stueckemarkt	/	aalapiall	readings	/	recordings	will	be	available	for	24	hours	for	May	18.	Complete	introduction	by	Simon	Stephens:	it	is	indicative	of	my	ignorance	that	I	didn't	know	anything	about	the	work	of	QueBE	musician,
artist,	director,	actor	and	writer	Laurence	Dauphinais	until	€	™	Start	of	work	on	this	conversation.	An	ignorance	pointed	out	from	the	scope	and	success	of	him	not	only	to	Montreal,	where	he	lives	and	works,	but	all	over	the	world.	The	work	body	is	characterized	by	his	diversity.	She	graduated	from	the	National	Theater	School	acting	program
Canada	and	has	successfully	actedTV,	film	and	stage.	She	toured	internationally.	His	iShow	and	Siri	shows	travel	across	Europe	and	South	America.	He	wrote	and	directed	Lumens:Game,	a	generating	music	and	video	song	created	by	Video	Phase,	has	made	a	new	electronic	music	with	the	Montreal	Darrick	collective,	and	is	in	the	process	of	making
his	last	co-creation	with	Maxime	Carbonneau,	In	the	Cloud.	His	beautiful	piece	of	documentary	Aalaapi,	which	was	chosen	for	2020/21	Stückemarkt,	was	his	solo	debut.	He	made	his	debut	at	the	Centre	du	Théâtre	d’Aujourd’hui	(CTDA)	in	Montreal	where	he	won	the	2020	Playwright	Prize.	Aalaapi	depicts	a	marginalized	group	that	has	never	voiced	in
contemporary	drama:	Inuit.	Dauphinais	works	in	collaboration	with	radio	director	Marie-Laurence	Rancourt	and	the	two	interpreters	Nancy	Saunders	and	Ulivia	Uviluk	to	create	a	piece	that	sums	up	the	recorded	testimony,	hyper	naturalistic	and	elegant	drama,	art	of	projection	in	pose.	It	is	an	infested	study	of	humanity	and	the	persistence	of	Inuit
culture	that	embraces	the	range	of	Canada	and	Quebec	from	Montreal's	urban	energy	to	the	coldest	and	most	affected	parts	of	isolation	within	the	Arctic	circle.	His	silent	poetry,	imagination	and	sound	were	defined	by	his	humanity.	Its	cascade	of	text	crystallizes	the	complexity	of	a	multilingual	culture	and	the	anesthesia	and	the	impossibility	to
always	find	the	right	word.	In	his	study	of	two	interpreters	contained	within	an	isolated	house	I	was	surprised	to	see	the	images	of	the	last	year's	resonance	blocks.	In	his	meteorological	brutality	he	evoked	images	of	instability	of	the	climate	that	dwelled	around	the	edges	of	our	imagination.	But	in	his	spirit	and	honesty,	in	his	moderation	and	in
humanity,	he	builds	himself	with	such	compassion	for	the	community	that	it	documents,	reaching	metaphors	that	resonate	throughout	the	world.	S5	Ep1:	Jude	Christian	talks	with	Simon	Stephens	Series	5	of	the	Royal	Court	Playwright’s	Podcast	was	released	in	collaboration	with	Berliner	Theatertreffen	Stückemarkt.	The	following	content	may
contain	a	strong	language.	Click	here	to	return	to	the	podcast	main	page.	To	subscribe	via	iTunes	click	here.	To	listen	to	Spotify	click	here.	This	conversation	has	been	transcribed	and	can	be	accessed	here:	can	watch	a	livestreamed	performance	by	Jude	Christian	Nanjing	here:	Over	the	last	decade,	Jude	Christian	has	become	one	of	the	most	exciting
directors,	dramatists	and	theatres	in	the	British	theatre.	He	directed	most	of	London's	major	theatres,	staged	new	shows	at	the	Royal	Court	Theatre	and	Gate,	and	hasLyric	Hammersmith;	He	worked	as	a	playwright	at	the	Globe	on	the	banks	of	the	Thames	and	he	wrote	and	directed	Dick	Whittington,	a	hoarse	and	magnificent	pantoma,	that	peculiar
Christmas	extension	of	the	popular	cabaret	from	Music	Hall	that	defines	the	theatrical	experience	in	the	UK	and	disconcert	the	rest	of	the	world	.	It	was	appointed	Associate	Director	of	Home	in	Manchester	at	the	end	of	the	last	decade.	I	worked	with	her	at	the	2017	production	of	ChekhovÃ	¢	Â|	The	seagull	at	the	Lyric	Hammersmith,	where	she	was
associate	director.	Collaborator	of	rigor,	intelligence	and	imagination,	with	a	burning	sense	of	the	truth.	This	is	a	moving	representation	of	the	discovery	of	her,	at	twenty	years,	of	the	atrocities	that	in	England	are	described	as	the	rape	of	Nanjing,	perpetrated	against	the	Chinese	people	of	the	generation	of	his	grandparents.	It	is	also	a	comedy	on	the
last	decade	and	on	how	in	that	decade	the	sense	of	the	world	of	one's	own	history	has	sometimes	excavated	heels	on	the	notions	of	simplicity	when	perhaps	the	human	acceptance	of	contradiction	was	needed.	This	is	a	comedy	on	the	brutality	of	the	war	of	the	last	century	that	crystallizes	in	a	belief	feeled	and	powerful	for	the	urgent	requirement	of
peace	while	we	embark	in	our	disconcerting	third	decade	of	this	century.	She	herself	performs	the	piece	with	balance	and	clarity.	This	is	one	of	the	choices	of	the	judges	of	this	year	StÃƒ1â	"4CKEMARKT.	Simon	Stephens	is	a	warm	and	engaging	guest,	and	the	joy	of	him	for	the	playwright	and	his	practitioners	is	contagious.	It	seems	there	are	only
three	series.	I	hope	you	will	come	back	soon.	This	is	one	of	my	favorite	podcasts	I've	ever	heard.	I	like	to	get	information	about	creative	processes	of	all	these	different	writers.	Simon	is	a	fantastic	interviewer	and	seems	to	get	the	guests	of	him	at	ease.	I	discovered	works	that	I	didn't	know	before	existed.	I	am	a	director	who	works	on	new	theatrical
works	and	these	writers	threw	some	gems	who	now	carry	in	my	collaborations.	I	can't	wait	for	the	third	season	to	arrive!	This	podcast	is	a	wonderfully	fun	and	perceptive	show	for	theatrical	operators	and	writers	of	all	kinds.	He	also	made	me	know	some	playwrights	I	didn't	know	yet!	Who	wouldn't	want	to	listen	to	the	interviews	conducted	by	the
perfect	fascinating	Simon	Stephens?	Stephens?
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